




established for early modern verse. My focus on Donne and Wroth—in-
stead of Petrarch’s more obvious translators and imitators, from Wyatt to
Sidney—









the body itself—a hard, “almost adamantine” (quasi adamantino) struc-
ture. This self-petrification marks the second epoch of the “sweet time
of my first age” (dolche tempo de la prima etade) (23.1), which is divided



























qualities allude to the introduction of Echo in Ovid’s text as “resonabilis
Echo” (resounding Echo) (3.358), an introduction that is itself a redun-
dancy, a double doubling, echoing Echo. We first meet Echo in Ovid’s
text immediately after the narrator describes Narcissus’





performing for an audience or readership within the poem, even if an idea
of community is produced in her song. It is not accurate to say that Urania


